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To Awaken a Sleeping Giant

Cognition and Culturein September 11
Political Cartoons

BENJAMIN BERGEN

1 Political Cartoons and Cognitive Linguistics

America has a long tradition giolitical cartoons (Hess &lorthrop 1996),
dating back ateast toBenjaminFranklin's famousall for thecolonies to
"join or die" in 1754 (Figure 1). This chaptenalyzesolitical cartoons for
the role thathreecognitive mechanisms conceptual blendind~auconnier
& Turner2002), conceptuametaphor(Lakoff & Johnson 1980)and cul-

tural models(Holland & Quinn 1987) play irthem, focusing oncartoons
that appeared in the week following September 11, 2001.

JOIN, or DIE.

Figure 1: Cartoon by Benjamin Franklin, 1754
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As is demonstrated byhis first example, politicalcartoonsprovide a
means of expressingisually critical political and social commentary,
through a visual format that may include images, words, or both. dtier
editorial outlets, they bothreflect and influence trends in public thought.
One particularlysalientexample is the famoudarper's Véekly cartoonist
Thomas Nast, who never backed a losing presidential candidate .

We canalso sedrom this first examplethat political cartoonsare also
an independensource ofevidence orthe creativeuse of cognitivemecha-
nisms suchas conceptualintegration (orblending - see Fauconnier &
Turner 2002), conceptual metaphibakoff & Johnson 1980l akoff 1993,
and Kovecses 2002and cultural models(Holland & Quinn 1987).In Fig-
ure 1, for example, the Americanlonies are depictaab disjoinedsegments
of a snake, the implication beimgiturally thatjust as asnake canndfunc-
tion as an organism, mospecifically cannotemainalive, without all of
its parts intact, so the colonies are unable to function or continue to exist as
political entities without joining together to form a coherent lamyganiza-
tion. This inferential reasoning can be analyzed as resulting fretapirori-
cally understanding colonies or other politiesitities as organissnthrough
the metaphor ®GANIZATIONS ARE ORGANISMS, where inthis case, apar-
ticular type oforganism, a snakendits partsare mappeanto the set of
particular organizations represented, such as Virginia, New York, and so on.

Political cartoons are thussaurce ripefor cognitive linguistic analysis
(see, for example, Coulson In Press). Thegke use of mny of thesame
mechanisms thatveryday asvell as politicallanguagedo. Sincepolitical
cartoons us¢hese functions in different nodality from the conventional
linguistic one, thediscovery ofthe use of common metaphotdending
strategies, or cultural models in languagel in editorial cartoonscan serve
to confirm the non-linguistic nature of these cognitivemechanisms. Fi-
nally, since they usually address issueswfentpublic interest, it isoften
possible to directlicomparethe way thevarious cognitive mechanisms are
used in language and in cartoons.

There are somstumbling blocks, though, istudying cognitive lin-
guistic mechanisms imditorial cartoons:First, becausesditorialists take
varied perspectives, it is often difficult disentangle the essagehey wish
to convey fromthe tools used toexpresst. In otherwords, if cartoonists
use different cognitive mechanisms to condéferent messages, it isften
difficult to determinewhetherthe differences inthe cartoonsre due to the
different messages, or whethbey are simply differentways ofconveying
the same information. Aeconddifficulty is that, becauseeditorialists are
usually critical of socialandpolitical institutions and individuals, thereby
clashing withadvocatedolitical positions, itcan behard to compare the
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cognitive linguistic mechanisms in politicatliscourse \th those ofthis
visual medium

2 Cartoons Following September 11

These difficulties can beesolved,however, byrestricting study tacartoons
that express vengimilar messagesndwhich are inline with public dis-
course.Americanpolitical cartoons in theweek following September 11,
2001 fit the bill precisely. Duringthis period,their usualdiversity was re-
placed by large-scale uniformity -ast of thenconveyedquite similar mes-
sages. Also absent wéseir hallmarkcriticalness ofAmericaninstitutions
and individuals. Instead tdmpooningpolitical figuresanddecisions - they
mirrored the current political discourse

Political cartoons from this week cérerefore be useas in informative
case study (1) fovariation in how cognitivdinguistic mechanismsare ap-
plied to conveying aparticularmessageand(2) as abasisfor comparison
with linguistic expression of theame content. Thistudy isbased on 219
political cartoonsthat appeared inthe week following the attack on the
World Trade center anbentagondownloaded orSeptembef5, 2001from
http://cagle.slate.msn.com/news/attackdf particularinterestare the fol-
lowing questions: How dohese politicaldepictionsrelate to political dis-
course inthe weekfollowing September 11? Howare cognitive linguistic
mechanisms used in these cartoons?

In the weekfollowing Septembed 1, politicians(and others)responded
to the tragedyusing languagethat gave evidence ofcognitive linguistic
mechanisms. For example, Bush's representation ditited States goer-
son in(1a) is licensed byhe metaphor ATION IS A PERSON In example
(1b), we see a depictiorof terrorists asvermin through themetaphor
IMMORAL PEOPLE ARELOWLY ANIMALS. (This andother examples of the
same metapharanalso befound in Lakoff (Unpublished m.).) In a last
example, the eventsf Septemberll and their consequences arglended
together with the Japanese attack on Pearl Harbor.

(1) (&) “This nation is peaceful, but fierce when stirred to anger.”
George W. Bush, Sept 14 2001
(b) “We will find who did it, we'll smoke them out of their holes,”
— George W. Bush, Sept 15 2001
() “This is the second Pearl Harbor.”
— Sen. Chuck Hagel, R-Neb, Sept 11, 2001

Since political cartoons in the weébllowing September 11 so closely
mirrored governmentiscourse these same mechanismsere in evidence



in numerous political cartoons. Exampleseath areshown below inFig-
ures 2 through 4. Figure 2 demonstrates thgI®dN 1S A PERSONmetaphor
- comparewith (1a). This particular representation dhe United States
seems tamodify the traditionalicon Uncle Sam, giving himRambo-like
strength. Notice that metaphor @ditorial cartoons isindicatedthrough the
depiction of a targetomainentity usingsource domaimmages, ofterwith
target domairabels. Wesee inthis image that number of the otheale-
ments of this metaphor alemter into thecartoon. Theeconomic function-
ing of the nationcorresponds tdhe physicalwell-being of theindividual,
and the military might of the nation is the physical strength ofirttiieid-
ual. Of further interest is a poitttat there is nosufficient room toexplore
in depth here: this representation of tiaion as gerson incorporates, me-
tonymically, elements of thimdividuals inthe nation. TheveepingUncle
Sam in the first frame most likelsepresentshe reaction ofindividual citi-
zens to the attacks, rather than some metaphorical aspect of the nation.

In Figure 3, wesee a depiction of particularterrorist as arat. Other
cartoonsdepictedterrorists as snakespckroachesandother canonicalver-
min, all through MMORAL PEOPLE ARELOWLY ANIMALS. Again, this is a
clear example opolitical cartoonsmirroring political discourse, as seen in
(1b).
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Figure 3: Cartoon by Cameron Cardow of the Ottowa Citizen
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"I FEAR ALL WE HAVE DONE
IS TO AWAKEN A SLEEPING e
GIANT. AND FILLED HIM_ o,
WITH A TERRIBLE RESOLVE

= ADMIBAL Y AMAMOTO, COMMANDER OF
JAPAMESE FORCES THAT ATTACKED PEARL HARBOR.

Figure 4: Cartoon by Nick Anderson of the Louisville Courier-Journal

Our final example (Figure 4) results fronbkend whoseinputs are the
attack on the World Trad€enter,and particularlyits aftermath, on the one
hand andhe attack onPearlHarbor asthe other (asn (1c)). Note that in
this last case, the blend is cued by the combination of a familiar ifrage
one input - the remains of the World Trade Center - with langasggciated
with the other input - guotefrom a Japanesadmiral. A slightly more
detailed analysis of holwlendswork in political cartoonsparticularly how
they are cued, follows in the next section.



3 Blends in September 11 cartoons

Conceptual blending is pervasive in politicaltoons (see, for example, the
analyses in Coulson (In Press)). A numbieblends were used the politi-
cal cartoonsanalyzedjncluding blends ofthe Grim Reaper(already a con-
ventionalized blend itself) with th&tatue of Libertyof firefighters erecting
a flag on the rubble of the World Trade Center with the famous image of the
flag going up on lwo Jimaand of acommercial airlinerwith a bomb,
among many others. In this paper, in order to conduct a systeroaijgari-
son of howblendsare expressed, wavill look only at the mostprevalent
one, which takes the Pedtlarbor and the World Trade Center attacks as
inputs, as in Figure 4. As mentioned earlier, there tneamendous uniform-
ity in the cartoons, so #arge numberconveyedthis same massageusing
similar mechanisms.

A range of techniques are used to indicate blendingpliitical cartoons,
among which are the following: language from one input and an ifnaige
the other (Figure 4); juxtaposition of two image® potentially associated
language (Figure 5); merger of language from the two inputs (Figure 5); and
merger of images from the two inputs (Figure 6).

DAYS OF INFAMY |

| [Dec.7, 1941 | L [Sept.11,2001]

Figure 5: Cartoon by James Casciari of Scripps Howard News Service

Just like linguistic blends, blends in political cartoonscan display
emergentproperties propertiesthat are not drawnfrom eitherof the input
spaces, but rather aspecific to theblenditself. TakingFigure 7 below as
an example, we can see sevesamples of eergent elerants.First, corre-
sponding to the fact that at the time tatoon waslrawnthe perpetrators
of the Septetmer 11 attackwere unknown, theplane isidentified with a
guestion mark near its tail, rather thamedcircle representingapan or the
name of a commercial airline company.



7 | TO AWAKE A SLEEPING GIANT

T T, e i i L] L, D B T

e <TG, ;
Y BT
. ﬁf o . .; ;

et T i i |

Figure 6: Cartoon by David Horsey of The Seattle Post-Intelligencer

Second, the plane is intact, as in the Pkarbor borbing, but incon-
cordancewith neither of the inputs, someone in theairplane is vyell-
ing“Terror! Terror! Terror!”, rather thafiTora! Tora! Tora!"the call that the
Japanese used to start the attack. Of course, tiace isno corresponding
airplane leaving the scene in the Worlédde Centerinput, this must be an
emergent property of the blend. A final emergent property of the blend is the
depiction of sinking intact buildings, wittmoke rising from them. e
both the ships that sank at Peaakborandthe World TradeCentertowers
sufferedsignificant damagebefore collapsing, in Figure 7 weee afully
intact pair of towerssinking diagonally. Most likely, thecartoonist was
attempting to establish @rrespondencbetweenthe sinking shipand the
falling towers, and impictorially doing sorenderedhe towersas theturrets
and other above-deck structures of a sinking warship.

o

Figure 7: Cartoon by Steve Benson of the Arizona Republic



4 Blending and Metaphor

Blending and metaphor mayinteract in severalways (Grady et al1999).
Comparedwith the linguisticcombination ofblendingand retaphortheir
pictorial deployment allows theskevices tobe combinedwith greaterfree-
dom. This isdue inpart to thereification in images of themetaphorical
source domains, which can then be manipulated.

A DAY
OF
INFAMY

I, AT PR e Lo,

Figure 8: Cartoon by Milt Priggee, self-syndicated

As an example of the complexity of sugtetaphor-blendombinations,
let us considerthe cartoon inFigure 8. Inthis image, the nation isepre-
sented through the pervasive metapharibiN IS A PERSONas a stertncle
Sam But beyondthis, thenation-person islso blendedtogether vith the
World TradeCenter, asndicatedclearly bythe smoke billowingfrom his
person. Since the element that is blended with the wisede Center is not
only the nation but also aetaphoricalperson, the net result is that the
smoke has a function bo#s literal smokendicatingthe blendandalso as
an indication of metaphorical anger on the part of the nation throtgerA
IS HEAT (Lakoff 1987). Moreoversince we se¢hat thenation-person-tower
has an air of detenmation, we knowthat theendresult in thisblendwill
not be like the falling othe tower inthe World TradeCenterinput space,
but rather its perseverance, as in the nation-person space.

The combination of metaphor and blending in this cartooquite com-
plex, evenwithout mentioningother apparent coplications, such as the
use of a Pearl Harbor-Septemberildndthrough the caption or the possi-
bility that Uncle Sam isalso metonymicallyrepresenting individuatiti-
zens. While anessagesuch aghis one might possibly beonveyedusing
language alone, this task would be much more challenging.
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5 Metaphor and Cultural Models

In generalas in metaphoricagxpressionsmetaphoricalpolitical cartoons
depict their targetdomain elements as theicorresponding sourcdomain
elementsThese representations both modalities alsointeractwith cul-
tural models.

One prevalentultural modelwhich wefind in conbination with the
metaphor MMORAL PEOPLE ARELOWLY ANIMALS, is the extermination
model. In much of Western sociegrtainanimalsidentified asvermin are
deemed fovariousreasonssuch as healtlnd cleanliness tde threatening
andundesirableand arethus justly subject to extermination. Wean see
from Figure 9 thabecauseheir source domainare both compatiblewith
it, IMMORAL PEOPLE ARELOWLY ANIMALS and NATION IS A PERSON can
both combine with thigxtermination modeln doingso, it becomesatu-
ral and irreprehensible that the nation-persloould want toexterminate the
people-vermin, since thegredirty andunhealthy,and it isequally natural
for the people-vermin teslink into adeep darkhole undergrouncand hide.
This particular combination of etaphorwith cultural nodels is nearly the
preciserealization in cartoorform of PresidentBush's remarks in (1b)
above.

BRAR WITH MR ~THIS
MAY TAKE A WHIR...

Figure 9: Cartoon by John Trever of the Albuguerque Journal

Another cultural model, whichppears alwst asfrequently inpolitical
discourse as loes in children'storiesandaction movies, is thefairy tale
scenario (Lakoff1991). In this model, an innocenwictim is morally
wronged by arevil villain. The hero, who may be the samerson as the
victim, sets forth on a long and difficult road of retribution, wherentoeal
scalesarerighted byexactingrevenge orthe villain or retrievingwhatever
he took from thevictim. The villain cannot bereasonedvith (perhaps be-



cause he is inhumamnd must bedefeated inorder torestorethe moral or-
der.

The metaphor NTION IS A PERSONcan combine withthe fairy tale sce-
nario such that within the community pétions, onestate acts as the vil-
lain, and another as the victim, andhy potentially also be the herbhere
aremoral scalesamong the variougations,which when unbalanced must
be righted if possible. Figure 10 is demonstration of oneartoon (again,
among many) that make use of this particimetaphor-modetombination.
In it, the United States idepicted as @&anonical her@ndits foe as some-
thing like a canonical villain - an inhuman monster incapable of reason.

What makes theartoon inFigure 10unique among the politicalcar-
toons using this metaphor and cultural model, is that it combingsrdte
uct with themetaphor KWIOWING 1S SEEING to yield avillain who is only
partly visible, thus onlypartly known. Interestingly, thartist of thispar-
ticular cartoon madthe instructive choice of depictinghe body,where the
dragonmight bevulnerable, asnvisible, andthe teethand claws, with
which the dragon inflicts damage, as visible.

"

o

‘Figure 10: Cartoon by Kevin Kallaugher of the Baltimore Sun

By comparison with the use of this culturabdel in U.S. editorial car-
toons, the foreign press oft@epictedthe United States (in Figure 11, me-
tonymically through Bushas a failing,would-behero. Noticethat thepar-
ticular version of the fairy-tale scenario used in this cartoonrashersordid
one - the Crusaders anet universallyconsidered tchave beerengaging in
the justrestoration ofthe moralorder,although they mayhave considered
themselves tdhave been doinguch. Moreover,this particular crusader is
hindered by his inability to wear his crown ont@eld military power effec-
tively.
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croRGE.W.BUSH the CRUSADER!

Figure 11: A foreign spin on the fairy tale scenario

6 Conclusions

In the week following Setembérd, 2001,blending, metaphorand cultural
modelsindependently showesdignificant sinilarities in the political dis-
course and political cartoonsthts particular timeandplace inhistory. As
we haveseen, they seem fiateract moreeasily in political cartoonsthan
they do in languageperhapsdue to the fact that the metaphorical and
blended elements must bbeified visually, and arethus available forfurther
manipulation.

We canalsoseehow cartoonsbenefit fromusing thesemechanisms.
They arerenderedmore accessibleandtheir messages motangible if they
reify relatively abstract concepts like the nationnar in visible and recog-
nizable concrete domains through the use of conceptual met&gratering
thesemetaphorical depictions iterms of cultural radels yieldsthe added
benefit of placing thesemetaphorical depictionwithin the context of a
known frame of reference. Blending them togethigh other knownscenar-
ios provides the basis for analogies and comparisons.

These are of course very mch the sameurposes these cognitive
mechanismsserve when they surface inconventional language, asell.
Investigating them in the context eéparatenodalities allowsus to fully
realize the domain-generality oblending, metaphorand cultural models,
and to investigate which difieir characteristicare theproduct ofthose mo-
dalities.
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